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The 104th United States Congress passed what might have been their most important piece of legislation in the Telecommunications Act of 1996. Included within this legislation were two very important sections that would have numerous ramifications throughout the broadcast industry and society as a whole. The first was the implementation of a ratings system that would inform parents of the content of the program to be televised on the Major Networks (NBC, ABC, CBS, FOX, etc.) The second was the mandatory inclusion of a "v-chip' (Violence-chip) in all new manufactured TVs after Feb 7, 1998.  The v-chip's function is to read information transmitted along with the TV program and allow parents to filter out programs that exceeded their chosen ratings limit. (Greenberg, 2001).

The major media companies had resisted previous attempts by the government to censor or interfere with their free market broadcasts. However, this time they conceded ground on the basis that it was a labeling system, not a censor. However, the v-chip was most certainly a censor, but of a different kind. Rather than have programs undergo any direct censoring of the content, the concession was on the end consumer. It allows the consumer to censor their children's access to various programs and simultaneously hegemonizes viewers into bourgeois values of decency and taste. In relation to the first amendment, the argument shifts from that of a freedom of speech for the media companies, to that of a freedom of consumption, for the most vulnerable population—children. It was necessary for the establishment of the ratings to objectify children in terms of their easiest and most generally quantifiable attribute, that of age. The first implementation of the ratings system was broken into 2 sections. The first specifically for children, and the second for general audience. The ratings system breakdown is as follows: TV-Y – appropriate for all children, TV-Y7 – appropriate for ages 7 and above, TV-G – suitable for all ages, TV-PG – parental guidance suggested, TV-14 – suitable for those 14 and over, TV-MA– over 17 and adult audience only. The numerical and alphabetical combinations serve as easily digestible labels, but more importantly they place children and teenagers into strict demographically viable segments. These segments seem to have as much to do with better, more target specific ad placements as it has to do with protecting kids from indecent and obscene content.

Within a year of the ratings implementation, the decision was made to add descriptors to the ratings, so parents would know what type of indecent content was in the program. The second iteration of the ratings system added a series of labels designating the the following fields of adult content; (V) - violence, (S) - sex, (L) - course language, (D) - suggestive dialogue.  There was an additional rating of (FV) fantasy violence, designated for the children's Y-7 category. If children's programming, thus the ideal for childhood, is the absence of sex, violence and profanity, than those creating the ratings system are essentially saying adulthood is primarily about sex, violence, and profanity. If not primarily about sex, violence and profanity, adulthood is surely concentrated around managing the relationship of power-knowledge of adult content and the social norms. Thus the logic can be extended into 'adult content' in terms of pornography, the height of mediated debauchery. On one end of the spectrum we have children's programs void of sex, violence and profanity. On the other end of the spectrum we have the 'adult entertainment' programs, i.e. pornography, consisting of virtually nothing more than sex, violence and profanity. 

Between "Sesame Street" and "Bourbon Street" there exists a disciplining process of acceptable power relationships of adult knowledge and socially safe behavior, i.e. what it means to be a healthy, normal, productive American citizen.  Sesame Street acts as a metaphor of a space designated for the child and Bourbon street exists on the other end of the spectrum representing adulthood's debauchery of sex, violence and profanity. Yet even on Bourbon Street, the behavior is only the climax of the social norms in the US. Though the most important aspect of this metaphor is that Sesame Street is imaginary, existing only in the minds of the child viewer (as well as a on set in TV studio), and Bourbon Street is real place. Within the schism between the potential of youthful imagination and the reality of adult behaviors exists a disciplining process that intends to limit the potentiality of danger for society, in order to constitute a productive population. It is precisely this difference that I intend to highlight as a process of disciplining imagination into hegemonic behavioral values that constitute a conception of the self for the child. This is in terms of enacting imaginary social scenarios involving sex, violence, and profanity and how the child perceives itself and adulthood in society. Additionally, the disciplining function is self-perpetuating and does not stop when the child reaches adulthood. Parents are disciplined in terms of good parenting and the proper implementation these secretized graduations of adult content.

Not only are children slowly initiated into adulthood through a series of graduations, from TV-Y to TV-MA, apparently the path to adulthood is outlined in multiples of  '7'. Accompanying the age ranges is the idea of maturity, or the prudent use of the power-knowledge of adult content. What level of danger exists if a child without the proper maturity watches a violent or sexual TV show? In the wake of Columbine and analogous random acts of violence, the discourse seems to be highlighting the question of 'what can and will a child do with this adult knowledge before they have developed the mental maturity to make "proper" decisions about what to do with this forbidden information?' So, we then must think of sex, violence and profanity as the most dangerous aspects of being an adult and thus needing the most disciplining within a mediascape that allows so much exposure of adult content to immature minds. We must then look at the power relationships between, those creating the content, those distributing the content, those consuming the content, and those controlling the consumption all in the context of the striated space of the telecommunications infrastructure. This essay will focus on the ratings system established in the Telecommunications Act of 1996, not in terms of their operation in the mediascape of contemporary America, but in terms of how these ratings 1) create a hegemonic adulthood through secretizing knowledge of sex, violence, and profanity, 2) provide a technique to imagine adulthood through graduated steps, and 3) the governmentality functions at work on a 'vulnerable' population.

One of these things is not like the other...
The four spheres of adult content have been outlined as sex, violence, profanity, and suggestive dialogue. Suggestive dialogue, the fourth content identifier, is primarily in reference to sex. In terms of the use of profanity, and its flagship statement of offense, 'f__k' becomes interwoven with its reference to sexuality. In a FCC hearing on March 18, 2004, the commission responded to a complaint levied against NBC's airing of the Golden Globe awards, during which someone use of the 'f word' over public airways. ‘F__k’ was first analyzed with regard to its use as a sexual act, to define its relation to indecency. For all the various uses, meanings and connotations, 'fuck' is first and foremost a sexual act in the eyes of the experts on indecency. Thus, we are really only left with sex and violence as our primary discourses that must be hidden from the youth watching TV. Foucault addresses this very notion in the History of Sexuality "What this is actually entailing throughout this whole secular campaign that mobilized the adult world around the sex of children, was using tenuous pleasures as a prop, constituting them as secrets (that is, forcing them into hiding so as to make possible their discovery)" (Foucault, 1978). The discovery of sexuality is precisely what is happening with the secretizing of knowledge of sex and violence from children when watching TV. However, it serves another function as well.  The very existence of the ratings create in the mind of the child the very idea of secret knowledge.  Without the ratings to outline the heirarchy, children would see no gap in the presentation of information between the adult world and the child world. This in turn drastically changes the way the child subjectifies itself in relation to the objectification of childhood.

According to Jacqueline Rose, the child is a cultural construct, a pleasing image that adults need in order to sustain their own identities (Rose, 1984). So the child becomes a function of adulthood in terms of legitimizing identities. This makes sense when childhood is simply a notion, though when morals and values need to be replicated for preservation and control of a population, the body of the child must assume another role, that of a vessel to preserve morals.
"It was the adult's responsibility to generate moral values in the young by guarding the gates to knowledge. By doling out adult secrets at the proper stages in child development, parents could ensure that children would carry the torch of progress for future generations" (Spigel, 1998).

Thus we see the activation of a docile body, the child, not as a producer of morals (that is left to the experts), but a necessary component in the reproduction, preservation and transmission of morals. Another necessary component of moral constitution is the hegemonic adult structure. Parents are socially judged, from peers and experts alike, on what constitutes a good parent. Does a good parent let their 13-year-old watch TV-14 programs? The question of whether or not the child is watching TV is never raised, it is a question of what, how often, how much and when. The social mores of good parenting and TV are centered not around issues of restriction and denial, but of discipline and control. Not only does this ensure the preservation of morals in the vessel of the child but it outlines compliance methodologies for parents to protect the vessel and maximize the fidelity and fecundity of moral reproduction.  However, the ratings and the v-chip and other similar strategies place electrical technologies in positions of  binary decision making on the multi-dimensional, and incredibly complex discourse on morality. The increasing augmentation of  moral constitution by electro-technological means needs to be addressed, but I will return to it later.

Remember kids, safety first...
The morality discourse becomes intertwined with the discourse of safety. Or should it be said that safety is used to legitimize the objectification of sex and violence as indecent and dangerous. If not directly through the psychological dangers of early exposure to adult content, then most definitely through safety of society because of maladjusted citizens, or so the argument goes. The Columbine massacre serves as a good example, it garnered massive media attention, prompted moral panics, and highlighted discourses on media effects on children. The 1999 shooting, served to legitimize safety's role in the discourse on media effects and children, as it happened shortly after the implementation of the ratings system. As Packer notes, "the proliferation of the safety discourse is that it has increasingly served as a free-floating legitimator. The claim that some activity, product, or form of conduct is unsafe automatically legitmates public concern, media worthiness, litigations and governmental involvement" (Packer, 2003). In this case, the activity that is deemed unsafe is the consumption of adult content by children. The safety issue around children isn't relegated to just the safety of the body, or mind, of the child, it extends to society at large.

The moral code constituted through the child, and protected through the use of pastoral power, is a necessary component of the safety and security of the population.  If the striated space of the telecommunications industry is the table at which society is seated, and the media companies are the chefs creating the content for consumption. The FCC sits at the head of the table, in the which the family of the population is seated. The FCC oversight committee is saying 'grace' and giving their blessing over what is about to be consumed. Like any large family gathering there has to be a kids’ table, separate from the adults, leaving the kids anxious and curious about what is going on at the adult table. The oversight committee is comprised of 19 industry members and 5 from the advocacy community. Those non-industry members hail from different discourses in which the safety and well-being of the child is central: The National Parent Teachers Association, The Washington-based Center for Media Education, National Education Association, The Communications for the U.S. Catholic Conference, and an obstetrician-gynecologist. (Greenberg, 2001). Apparently, the presence of the Ob-Gyn is to monitor the child's interaction with TV while still inside the whom? In a 1997 congressional hearing "The New TV Ratings System: How is it Playing in Peoria?", President and CEO of the Motion Pictures Association of America, Jack Valenti said, "It's through loving parents in the home and caring teachers in the schools and devoted rabbis and ministers and priests in the church to build within each child a strong, sturdy, moral shield, and within those three great moral residences, the home and the church and the school, children learn God's commandments of what is right and what is plainly wrong."

Other various advocacy bodies occupy the position of experts on childhood, thus setting the precedences, creating the levels of graduation into adulthood, and legitimizing, or de-ligitimizing, the constituted morality centered around the safety discourse of the child. The hegemonic disciplinary path to proper adult citizenship is laid out by 24 people who consecrate the media which we consume.

Today's secret word is... "F__k"
In any disciplinary practice we must look for resistance to see the power relationships at work. The Golden Globe complaint against NBC is one example of a network resisting, intentionally or not, the limitations imposed on its broadcast. This scenario has also been played out in TV shows as well. In the "Christmas Show" episode of "Studio 60 on the Sunset Strip", the quasi-fictional media company's (unironically named NBS as it aired on NBC) executives decide to fight the FCC on an $73 million fine for a reporter saying "f__k" during a live news broadcast from Iraq as an rpg blew up behind him. In the show, the controversy comes to light in terms of the FCC's attempt to censor the news. The implications of this hypothetical scenario are not without consequence, as it raises constitutional issues, ethical issues and capital issues of the free market, all intertwined within the striated space of government owned airways.  However, this episode and the subsequent story line that followed served an alternative purpose. It provided a hypothetical framework for real life media companies to resist and see potential outlets for resistance to governmental intervention in their the free market broadcast, without actually having to do so themselves.

Theatrical thought experiments like the Studio 60 example raise an important question of why the content ratings are not applied to news broadcasts and sporting events? We can turn to the freedom of the press to explain rating exemption by the news, but what of sports? Sports certainly contain a different type of violence than the graphic violence depicted in the torture sequences of 24. However, the use of profanity is most certainly prevalent in sporting events, in moments of emotional outbursts from fans, players and coaches. Here we can see one way in which technology is used to hide the indecency.  Camera angles, redirecting the sound and editing, all serve to produce an illusion of an environment free of profanity.  However, the graphic violence of a injury will surely be replayed over and over. Fox Sports Network is a good example of the hypocrisy at work. Its program profanely titled "The Best Damn Sports Show Period" has a compiled the list  of  "Best Damn's 50 most devastating hits of all time". The acute acts of violence range across the professional sports field, from American Football to Futball, from Ice hockey to Baseball. The top of this list includes: a head-but, a hit in hockey that left a player gushing blood on the ice, the decimation of unassuming wildlife, the destruction of property, and several career ending hits in a number of different sports.  It should be noted that only the head-but in futball (soccer) was illegal in terms of the rules of play, and only the destruction of wildlife and property are outside the norms of game play.The vast majority of events that populated the list were well within the normal game play, highlighted only by their exceptionality of violence or oddity. However, it is not the violence, or lack of violence in sporting events that is of note, only that it is immune to the ratings of content.

Somewhere in the neighborhood of Make-Believe
The exemption of news and sports from the ratings system needs to be addressed in terms of what is being labeled as appropriate or inappropriate within the domain of creative production. It is most certain if you are producing the imaginary social scenario, i.e. sitcom, the content is under much greater scrutiny than the actual social scenario of the news or sporting event. Why then, is it necessary to label the indecency/acceptability of the production of imagination and not the production of a real event? The implication thus becomes centered around the labeling of creative thought as appropriate, or indecent. And it is here where see the imagination of 'childhood' vs 'adulthood' and the paradox of the modern media. 

It is precisely the imagination and the produced behavior that contains the real danger in the immature child. What will a child do when exposed to this information? Will they replicate a stunt from the MTV show Jackasss, and injury themselves or others? Will they pretend they are Power Rangers on the play ground and kick and punch each other in a modern game of cops and robbers, or the racial slanderous cowboys and indians? So we must ask, not why does the gap between produced imagination and produced reality exist, but ask to what function does its existence serve?

It is the imagination of the child that must disciplined and normalized to be as productive of a member of society as possible. A child must imagine what it means to be an adult. In terms of TV, it is the isolation of sex and violence from other content that actually provides the framework for which a child imagines adulthood to be. An adulthood defined by sex and violence is starkly different from that what the average American adult does on a day to day basis.  However, it precisely to control this inaction of violence, and the discovery of sexuality that is the goal of the disciplining process. The technique of sexual and violent restraint are the very technologies of the self in which the child is subjectified, in a contemporary American media environment. As the child grows older it is given access to more and more adult information. We must note that sexuality and violence become common place in many shows. Most likely not out of the necessity to advance the plot, but because we have come to expect it. Because being an adult means getting to see sex and violence on TV and being mature enough not to rape and murder your neighbor.  Gradually being exposed to sex and violence in the media and discipling the imaginative act of what to do with this sexual and violent information is what it means to go from Sesame Street to Bourbon Street.

The process of producing sexually and violently disciplined minds in adults serves a two-fold purpose, first as a population control and second as productive citizens. Simply put, people make money when you watch TV. Whether the average American citizen is consciously aware of the level of productivity the couch potato brings to the economy, is not the issue, it the productivity of this docile body that needs to be noted. According to Newton Minow, in his famous "Television is a vast wasteland" address as chiarman of the FCC in 1961, the average American home watched about 3.3 hours (200 minutes) per day. According to Neilsen Media, the average household in 2007 watches about 8.1 hrs of TV per day. The economics indicate that the docile (truly docile) body watching that much TV is earning media companies money, from ad placements, buying new TVs and hardware accessories, and purchasing the TV shows on DVD, not to mention purchasing any products from the viewed ads. A 2003 article in the USA Today estimates  the TV to DVD sales will soon eclipse 1 billion dollars. The market is so big the Writers Guild of America in the fall of 2007 went on strike to get a bigger piece of the action. While the economics are one function, the TV shows purchased on DVD are not only without the ratings, they often have extra content that was censored out of the original broadcast. Jerry Springer in 2000, released his "Too Hot for TV" title. It featured excessive violence and what amounts to soft core porn at times. Other shows intentionally include nudity, and profanity for the very purpose of being censored or blurred out. This functions to de-secretize the content without actually giving access to it. Then companies advertise the DVD sales as uncensored to prompt viewers to buy the DVD for access to the secret adult knowledge. 

The piracy of the uncensored episodes, or even the possibility of uncensored episodes via DVD's, provides a point of resistance in which to see the power relations at work.  The profitability of the DVD sale is driven precisely by the existence of the ratings and content limitations of network TV. There would be less benefit to purchasing or pirating the episodes where it not for the secret content. Children can more easily track down pirated TV episodes online, if the DVD's are available for purchase and prematurely gain access to the secret adult knowledge. So the potential exists for the child to bypass the technologically controlled space of broadcast TV, via another technologies, copies from DVD burners or the internet, to name a few.
While the TV to DVD market has valuable economic role, the broadcasts allow a dual panoptic mechanism of discipline to work. The first being at the level of  who is watching the show, and the second who is watching who is watching. In the first scenario it is a disciplinary action of a child watching a show they aren't supposed to be watching. The existence of the ratings insinuate that there is some authority monitoring the action of the child, for both infractions and production. One works to discipline the child into acting good, the other is for producing money for the media company. Neilsen media is a company that tracks veiwership in order set prices for the advertising based upon how many people are watching. Technologies are being developed that track up to the second what is being watched by whom and when. (New York Times, 2007). The first level of penopticism operates disciplinarily on safety of content, and the second level operates disciplinarily for production of wealth. Resisting commercials is like skipping work in the eyes of the media companies. If you watch the content, you should watch the commercials, that is the social protocol around TV. However, it is a free market and the will of the consumer plays a significant role, using remotes to channel surf during commercials, using DVR's to fast forward through them, even leaving the room at the commercial break is cheating on your job. It is the role of a good parent to take these things into consideration, when deciding how much and what TV the child can watch. Admittedly though, the production of wealth for the media companies is surely an after thought, if at all.

A good parent is, as a good parent does...
Returning to the issue of care of the self and the good parent, we can see the child always being in relation to the knowledge of sexuality and violence. The process thus is centered not around the potentiality of success, production, or contribution to society, rather it is centered around the potentiality of danger. What are the potential dangers an undisciplined child can reign upon society? The subjegated child thinks of themself less of in terms of potential for contribution for the good, but rather in terms of potential for contribution within a hegemonic value structure. And this value structure is always in terms of a productive adult citizen. We can see freedom within this structure only when following the rules. Freedom in this sense is the freedom to act within the hegemonic value structure indoctrinated from youth, or be relegated to the outskirts of social acceptability. Living outside the mainstream, exists across a broad spectrum, from prisons to sub-cultures. But most of these non-mainstream spaces serve to reinforce the truth of the mainstream hegemony. Sub-cultures are prefixed with 'sub' to denote a level of inferiority to the mainstream culture. In the case of Columbine, 'goth' culture came under huge scrutiny from the media and became intertwined with the violence that had occurred. In another case in New Mexico a more egregious attack on subculture was made.

"In Alamogordo, New Mexico, The Christ Community Church burned more than 30 Harry Potter books, along with DVDs of Snow White and the Seven Dwarfs (1937), CD's by Eminem, and novels by Stephen King. Jack Brock, the pastor of the church, justified the book burning on the grounds that Harry Potter, a book he admittedly never read, was 'a masterpiece of satanic deception,' and an instruction manual into the dark arts. CNN quoted another minister, Reverand Lori Jo Scheppers, who suggested that children exposed to Harry Potter would 'have a very good chance of becoming another Dylan Klebold and those guys in Columbine'" (Jenkins, 2006).

Not only is Reverand Scheppers mashing up Wicken and Goth cultures with troubled youth, she isn't talking about it as a corollary she assumes a causality with knowledge of the culture as the cause and violence as the result. Though a hyperbole, this is the very issue of disciplining the imagination of the child into the behavioral values to be preserved in the vessel of the child. The child in this instance is given no agency they are only thought of, intentionally or not, as a vessel for the preservation of morals. And a good parent in the fundamental Christian society would never allow such transgressions upon their morals and risk their salvation and the salvation of the child.

CNN proliferates the discourse through the media, because the threat of danger opens the door for safety to assume the role of the free-floating legitmator. In the same way the Wicken and Goth cultures represent the plurality of cultures present in contemporary America, they provide the 'other' which the fundamental Christian movement demonizes through pastoral power to protect their young sheep. Thus, Harry Potter, is used to legitimize the discourse of the fundamental Christians as 'right' and 'true' because Harry Potter is dangerous and corruptive of the soul and thus hindering salvation. "So, there is a connection to salvation , to law and to truth; the pastor guides to salvation, prescribes the law, and teaches the truth" (Foucault, 2004). By banning Harry Potter, because it is true he is dangerous, the path to salvation is laid out by the Reverand Scheppers.

In the case with Reverand Scheppers, the technology of censorship was fire, as rudimentary as it is symbolic of the burning flames of hell, should be seen as a technique of censorship. While the v-chip doesn't destroy the content, nor is it laced with ritual symbology, it serves the same function—to prevent the consumption of unsafe knowledge by children. The v-chip is the government initiated attempt to use technology to augment the failings of parent’s ability to adequately control the viewing habits of their children. Other technological devices aid in the controlling of viewing habits of children. In TV, Movies & Morality: a guide for Catholics, the book (written in 1984) suggests the use of a new technology of a VCR to record and edit programs for your children (Butler, 1984). Foucault addresses the logic of this censorship "this interdiction is thought to take three forms: affirming that such a thing is not permitted, preventing it from being said, denying that it exists" (Foucault, 1978). Only the denial of its existence is missing from the ratings system, but this function is supplemented on the consumers end with the v-chip, and other said technologies. It would seem to be dangerous territory for technology to be the mode in which morality is constituted, but as a population control it would be more effective and reliable than a preoccupied parent.

We can now return to the electro-technological implementation of binary morality. As a governmentality function it seeks to not just augment the parent’s ability to be a good parent, under the guise of safety, but it also ensures the hegemony, solidifies the methodology and makes the whole process more efficient by digitizing the decisions making process into yes or no, or if you will, "1" or "0". When taking specifically about the v-chip or other technologies like it, the age limits provide a binary framework for the parents to operate within. My child is 7 or they are not, my child is 14 or they are not. While technologies like the VCR, which allow for recording, editing or fast forwarding through indecency, actually made more work for the parent, binary technologies work to eliminate agency of both the parent and the child in order to discipline a population into productive adults with a hegemonic morality with greater fidelity and fecundity. By lowering the margin of error in the discipling process by introducing binary technologies of control, the efficiency of the system is increased and the population becomes more productive and the flock sheparded more easily.

That's what she said...
TV, Movies and Morality further pushes safety and pastoral power, by beginning every chapter on TV with an image of Satan inside the TV glaring menacingly out. Every chapter on movies begins with a cut of a film strip, with the bifurcated tail of Satan sneakily moving from frame to frame. The association of Satan in the TV and on film brings safety into the fold, not of bodily harm but one of harm to the soul. Fear of Satan demands that Catholic parents turn to the church for guidance to ensure the salvation of their children. It is no coincidence that a representative of the Catholic church sits on the oversight board at the FCC, blessing our media before we consume it, making sure the kids can't see Satan in the TV.  The church's demonization of sex as original sin falls exactly in line with the secrecy of adult content, and crystalizing it as a major, if not the major, danger of adulthood. We can see pastoral work operating in the Catholic church's role in the media ratings system.

Other advocacy groups have arisen to aid in the guidance of parental use of the ratings system. The Parents Television Council is one that lobbies for or against programs, files complaints to the FCC, and further eliminates individual discretion on the part of the parents by categorizing the programs with a red, yellow and green label. The stoplight analogy, clearly meant to usurp knowledge from the mobility and safety discourse, condenses the programs into their portrayal of any adult content, and the acceptability level for consumption by children. Their website (parentstv.org) streamlines petition signing, provides templates for complaints and critiques on a weekly basis of the quality of show and their perceived accuracy of the rating the program received. The PTC attempts to mobilize a population to produce. In their case it is to produce further discourse on children and TV, as well as attempt to use the individual power en mass to enact change in policy and procedure.

That's all folks...
What becomes apparent in TV ratings system enacted by the 104th congress of the USA is this. The implementation of the ratings and the v-chip, constitute a disciplining process that seeks to hegeminize the imagination of what is socially acceptable to be done with knowledge of sex and violence. The process is augmented through electro-technological means that diminish the agency of both parents and children through binary functionality, to increase the efficiency of the disciplinary process. The ratings system for programming is legitimized by placing imagination, sex and violence, into the realm of safety. Safety becomes the impetus for the governmental intervention, though hegemony and productivity are the result of this governmentality function. Once the discourse on childhood programming makes the shift to safety, we can see the pastoral power at work. In extreme cases like the one in Arizona, it literally is about salvation, but on a general scale it is about the social stability. But it is the child that remains central to all of this in terms of its function in the reproduction of morals. It is without knowledge of sex and violence, but the cognition of their existence, that provides the most points of resistence, in the graduated disciplining process of childhood imagination. If Sesame Street represents all the potentiality of childhood imagination and Bourbon Street represents the result of the disciplining process into adult behavior, lightly we must tread down the alley to adulthood, and mindful we must be of the map that guides us there.
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